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In the overheated atmosphere of the hall the crowd
waits with curiosity. The women are particularly excited,
Here they all are, the great musical hostesses of Paris;
celebrity next to celebrity, The Cretan princess Bassarava
Brancovan, dark-eyed, mysterious-looking and glamorous,
is seated in the front row with her niece Princess Bibesco.
Legend has it that since her husband's death Princess
Brancovan hardly ever leaves her exclusive home in the
Avenue Hoche—but to-night is one of the rare occasions.
There is also her Russian cousin Princess Gortschakoff,
famous for her musical (and archaeological) enthusiasm
almost as much as for her superb " hotel" in the Rue de
Varenne. Was it not during the rule of Prince GortschakofF,
the Russian Viceroy of Poland, that Ignace Paderewski was
born in 1860 ? The Polish Countess Potocka is there with
one or two of the other great ladies for whom life without
music would be as unbearable as without luxury : the
Marquise de Saint Paul and Madame Trelat. There are
also both conductors Colonne and Lamoureux, whose con-
certs are the most popular events in the musical life of Paris,
Is he really as romantic-looking as some paper reported
the other day? Unfortunately,, half the gas-lamps are
not lit, and the light is dim and vague. Someone, who
seems to know all the professional secrets, says that the
young Pole insists upon a half-lit hall, that he cannot con-
centrate properly unless there is twilight around him,
How absurd ! Did anybody ever hear of such a pose ?
someone asks. The general curiosity becomes keener.
Suddenly a strange figure walks across the platform towards
the piano, like an exotic bird, with a roseate crest. His
flaming crown of hair is of that rarest of colours, a blend
of gold and red. The sensitive women in the front
rows are not startled by a violent red ; they feel the
sting of aesthetic enjoyment. All the beauty that flows
from under his fingers seems to have been foretold by the

